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bruno.forment@orpheusinstituut.be
https://orpheusinstituut.academia.edu/BrunoForment
https://www.linkedin.com/in/bforment

Curriculum vitee

PROFESSIONAL PATH

Research fellow, Orpheus Instituut, 2019-present
o principal investigator of the ‘Resounding Libraries’ research cluster and head of
the Ton Koopman collection, staffed by two part-time library officers
o adviser of PhD students Ivana Jelata and Nicholas Cornia
o host to visiting researchers Elinor Frey (McGill), Zeynep Toraman (Harvard),
Kailan R;Jbinoff (North Carolina-Greensboro), and David Gorton (Royal Academy
of Music

o member of the steering committee and co-author of the 2022-27 and 2027-2032
strategic plans
o coordinator of open science policies

o mediator for four library endowments (Paul Thwaites, Gusta Goldschmidt, Silvio
Senn, and Jed Wentz)

Part-time lecturer, School of Arts Gent, 2016-2024

Visiting Erasmus+ professor, Université Grenoble Alpes, 2021-22
Visiting professor, KU Leuven | Musicology, 2019-21

Expert/project coordinator, CEMPER, 2018-19

Part-time research fellow, AP Hogeschool | Labo XIX&XX, 2018
Coordinator, School of Arts Gent | Classical Music and MIRY Concertzaal, 2016-17
Artistic director, || Fondamento, 2015-16

Assistant professor, Vrije Universiteit Brussel, 2011-17

Visiting professor, Koninklijk Conservatorium Brussel, 2011-12
Postdoctoral fellow, Universiteit Gent, 2008-15

Postdoctoral visiting fellow, University of Southern California, 2007-08
Dramaturg and programmer (freelance), || Fondamento, 2002-15
Teacher, Pleinschool Kortrijk, 2002-03

PR Assistant, Stichting Logos, 2000-01

Composer and electronic music producer (freelance), 1994-present

DIPLOMAS AND CERTIFICATES

Doctoraat Kunstwetenschappen, UGent, 2007

Dissertation: ‘La terra, il cielo e I’inferno.’ The Representation and Reception of Greco-Roman
Mythology in Opera Seria (adviser: Prof. dr. Francis Maes)

Licentiaat Kunstwetenschappen, opties Musicologie en Theaterwetenschappen, UGent, 2002,
grootste onderscheiding

Thesis: ‘O trista, infausta scena!’ Het koor als representatiemiddel in het achttiende-eeuwse dramma
per musica (adviser: Prof. dr. Herman Sabbe)

Kandidaat Muziektheorie-schriftuur, Hogent, 1998, grote onderscheiding

Certified professional training: ConNext Leadership Seminar (2022); Web Scraping for
Musicologists (University of Birmingham, online, 2022); eGames-eTools-eLearning (AUGent,
2015); Basisdocententraining (UGent, 2013); Academic English: Writing Skills (UGent, 2004)

AWARDS AND DISTINCTIONS

Erfgoedprijs: premiewinnaar ‘onderzoek’, Provincie West-Vlaanderen, 2017: “Bruno Forment
was nominated for the award by both the academic world and the heritage sector — a
clear sign to the jury of his integrated approach and wide-ranging perspective. He can

also rightfully be called a pioneer in the renewed attention to performing arts heritage.”



Jacques-Handschin-Preis fiir Europaische Musikforschung, Schweizerische Musik-forschende
Gesellschaft, 2009: for early accomplishments “in the field of European music
historiography, with special attention to questions concerning the publication and
distribution of music.”

Second Prize, Goldberg Early Music essay competition, 2008: for “Apostolo Zeno: a
librettist caught between his study and the stage.”

Francqui fellow, 2007-08: for postdoctoral study in the USA

First prize, ‘Saving Classical Music’ contest, Naxos Records, 2003

FUNDING TRACK RECORD

Project, Vlaamse gemeenschap | Dept. Economie, Wetenschap en Innovatie, Orpheus
Instituut, 2023-24: Resounding Libraries (with Peter Dejans)

Project, FOSB Architectuurplan, Viaamse regering |Open science beleid, Orpheus
Instituut, 2022-23: development of an API exporting MARC library data to FRIS

Project, DIVA | FOMU | MOMU | Koninklijk Conservatorium Brussel | Rijksmuseum |
Hogeschool Saxion | Orpheus Instituut, 2022: development of an open-source plug-in for
automized import of linked open data URIs into bibliographic records (co-funding)

Erasmus+ staff mobility, 2021-22: for teaching at the Université Grenoble Alpes and
participation in workshops at the Bibliotheque d’étude et du patrimoine, Grenoble

Book subvention, Sabam for Culture and CEMPER, 2021: Droomlanders
Project, Koninklijk Conservatorium Antwerpen, 2019: “La Flandre galante”: de vioolsonates
van de Croes, Kennis en van Maldere (with Guido de Neve and Jan Dewilde)

Project, Vlaamse gemeenschap | Departement Cultuur, Jeugd & Media, 2018: for two
pilot projects in heritage valorization (with Resonant/CEMPER)

Project, School of Arts Gent, Onderzoeksfonds, 2018-19: The Sound of Brussels Anno 1760:
Exploring the Sonic and Playing Characteristics of a Reconstructed Bowed String Trio after Mid-18"-
Century Examples (with Geerten Verberkmoes)

Book subvention, Provincie West-Vlaanderen, 2016, for Zwanenzang van een illusie

Book subvention, Vlaamse Gemeenschap | Kunsten en Erfgoed, 2015, for Theatrical
Heritage

Conference organization grant, FWO-Vlaanderen, UGent, VUB and Stad Kortrijk, 2013, for
Revaluing Theatrical Heritage

Postdoctoral fellowship, FWO-VIaanderen | UGent, 2012-15: The economical exuberance of
operatic illusionism: towards a new understanding of the stock set

Book subvention, Universitaire Stichting, 2012: (Dis)Embodying Myths in Ancien Régime Opera
Postdoctoral fellowship, FWO-Vlaanderen | UGent, 2009-12: In Mnemosyne’s hands: the role of
mnemonic strategies in the production and consumption of opera seria, more particularly of Niccolo
Jommelli’s ‘Argentina’ operas (1740-57)

Project, Artesis Hogeschool/UA, HA-onderzoeksproject, 2008-11: critical edition and

historically informed modern world creation of J. C. Bach’s Artaserse (with Ewald
Demeyere)

Postdoctoral fellowship, UGent, BOF, 2008-09: In Mnemosyne’s hands. The role of memory in the
production and reception of Niccolo Jommelli’s ‘Argentina’ operas, 1740-57

Travelling jam-pot award, American Society for Eighteenth-Century Studies, 2008
Postdoctoral fellowship, Belgian American Educational Foundation, 2007-08

Fulbright-Hays grant-in-aid, Commission for Educational Exchange between the USA,
Belgium, and Luxembourg, 2007-08

Trobador project in artistic research, Koninklijk Conservatorium Brussel, 2004-06: De
belichaamde mythe: een vergelijkend onderzoek naar de representatiemogelijkheden van mythologische
figuren in de opera seria (towards compiling and performing two opera pasticci and for
organizing a conference, with Paul Dombrecht)

Doctoral fellowship (Aspirant), FWO-Vlaanderen, 2003-07

ORGANIZATION OF CONFERENCES AND COLLOQUIA

COST Action 21161 — EarlyMuse, Workgroup 4: Study Session, Universytet Wroctawski,
22-24 May 2024

Verlichting(en), Davidsfonds Academie, Ghent, October-November 2023



Vintage Materialities in Music, Orpheus Instituut | LUCA School of Arts | EHB-KCB, Ghent,
28-30 June 2023

COST Action 21161 — EarlyMuse, Workgroup 4: Study Session, Universidade Nova di Lisboa, 6
March 2023

Wonderkamer barok, Davidsfonds Academie, Ghent, 13 October-17 November 2022

Performing by the Book? Artist-Researchers’ Negotiations Between Text and Act, Orpheus Instituut,
Ghent, 7-8 June 2022

An Open Window on Pictorial Stage Design, OISTAT, Stockholm and Drottningholm,
11-13 June 2016

Revaluing Theatrical Heritage, UGent/VUB, Schouwburg Kortrijk, 22-23 January 2013
The Embodied Myth in the Dramma per Musica, UGent/KCB, Brussels, 7 December 2006

SERVICE TO ACADEMIA

Doctoral adviser
o Nicholas Cornia, A Whirlpool of Imaginary Sounds, PhD in the Arts, Orpheus Instituut
| Universiteit Antwerpen (docARTES), 2025-present

o Ivana Jelaca, Performing in the 21*-Century Salon: Historically Informed Performance and

New Performative Concepts, PhD in the Arts, Orpheus Instituut | KU Leuven
(docARTES), 2021-present

o Jeroen Billiet, Brave Belgians of the Belle Epoque: A Study of the Late Romantic Ghent Horn

Tradition, Hogent | UGent, defended 2021 (as academic adviser, 2012-15; co-
adviser, 2015-21)

o Alain Gervreau, Les Ensembles de six violons de la basse au soprano au XVle siécle en Italie

du nord : re-création d’une pratique musicale, PhD in the Arts, VUB | KCB, defended
2014

Jury member, Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis-Belle van
Zuylenprijs voor artistiek onderzoek, 2024-present

Thesis adviser of 34 MA and BA theses at Vrije Universiteit Brussel, Universiteit Gent,
and Artesis Hogeschool, 2007-16; examiner of additional theses

Re)cruiting, Hogent (chair of the entrance exam jury, 2016-17) and VUB (SID-ins, 2012-
16

Leader, COST Action 21161 — A new ecosystem of early music studies (EarlyMuse),
Workgroup 4 — Performances, 2022-2024

Member of the advisory board, Nineteenth-Century British Theatrical Culture (Boydell &
Brewer), 2022-present

Member of the editorial board, Eighteenth-Century Music (Cambridge University Press), 2017-
present

Member of doctoral juries, UGent and Royal College of Music, 2014-present

Member, Fondation Princesse Marie-José, Conseil d’administration, Brussels, 2013-18;
honorary member since the foundation’s merger with Academia Belgica, 2018-present

Council member, Brussels Arts Platform, 2012-15

SERVICE TO THE COMMUNITY AT LARGE

Board member, VVBAD-Overleg Kunstbibliotheken Vlaanderen, 2023-present
Member of the scientific committee, CEDOM-MADOC, 2023-present

Contributor, CEMPER, Bronnengids Podium (bronnengids.be), 2021-present: bibliography
on theater, music theater and scenography in Flanders

Contributor (+4000 edits), Wikimedia, 2019-present

Member, general assembly, vzw Wilde Westen (Festival van Vlaanderen | De Kreun),
Kortrijk, 2017-present

Co-author of the conservation plan of Schouwburg Kortrijk, 2017-18

Chair, OISTAT (Organisation Internationale des Scénographes, Techniciens et Architectes
de Théatre) | Research commission, 2015-16

Invited member, Koninklijke Commissie voor Monumenten en Landschappen: conservation
of the Bourlaschouwburg, Antwerp, 2014

Member and presenter, Topstukken in de theatergeschiedenis, UA/Topstukkenraad van de
Vlaamse Gemeenschap, 2013

Guest dramaturg, MAfestival, Bruges, 2012 edition



¢ Board member, Festival van Vlaanderen-Kortrijk, 2009-17

*  Contributor to media programs by Deutschlandfunk, Focus-WTV, Klara, Radio 1, Radio
2, Urgent.fm, VPRO, VRT, and others

STUDY VISITS ABROAD

Bologna (Biblioteca della musica), Florence (Biblioteca Marucelliana), Grenoble (Bibliotheque
d’Etude et du Patrimoine), Los Angeles (Clark Library, Getty Research Center, Huntington
Library, UCLA Music Library), Lyon (Archives municipales), Milan (Archivio storico Ricordi,
Biblioteca Braidense, Biblioteca teatrale alla Scala), Naples (Conservatorio ‘San Pietro a
Majella’, Biblioteca Lucchesi-Palli), Paris (Bibliothéque nationale, Bibliotheéque-Musée de I'Opéra,
Archives nationales, Bibliothéque historique de la ville de Paris), Rome (Archivio dello stato,
Biblioteca Casatense, Conservatorio ‘Santa Cecilia’), Venice (Biblioteca nazionale Marciana,
Casa Goldoni, Fondazione Cini, Fondazione Querini Stampaglia, Museo Correr), Vienna
(Osterreichische Nationalbibliothek, Osterreichisches Theatermuseum, Gesellschaft der
Musikfreunde), and Washington DC (Library of Congress)

ARTISTIC RECORD

* Experience as live electronics performer in Belgium, France, Germany, the Netherlands, and
Switzerland

* Entry as composer in Flavie Roquet, Lexicon Vlaamse componisten geboren na 1800
(Roeselare: Roularta, 2007), 331-332.

* Hands-on experience with the production process of music and theater, from concept and
composition to copyrighting, stage and light design to recording, post-production, release,
distribution, and marketing

* Member, international Labtop sextet, Muzieklab Tilburg, 2002

* Founding member of the electro-Baroque ensemble SMF Trio; on tour through the
Benelux with Capilla Flamenca, 2001; named “concert of the year” by Sylvia Broeckaert
(Woord & muziek, 200)

*  One of Belgium’s earliest electronic dance music live acts with airplay by, among others,
Lieven Bertels (Klara), Luc Janssens (StuBru), and Sir John Peel (BBC/Radio Eins)




Teaching

SECONDARY LEVEL

Pleinschool Kortrijk

250 hours Muzikale opvoeding, 4th grade, ten different classes

UNDERGRADUATE LEVEL

EHB/KCB
KU Leuven

School of Arts Gent
UGent

U. Grenoble Alpes
VUB

MASTER LEVEL

30 hours Muziekgeschiedenis, BA1

104 hours Geschiedenis en analyse van de muziek II, BA1
(stand-in for David Burn)

20 hours Geschiedenis en analyse van de muziek: capita selecta I,
BA3 (stand-in for David Burn)

26 hours Repertoirestudie: zang, BA3

150 hours Muzikale stijlanalyse, BA3

27 hours Cultuurhistorische aspecten van dans- en muziektheater,
BA2 (jointly with Christel Stalpaert)

18 hours Geschiedenis van het moderne theater, BA1 (invited by

Christel Stalpaert)
2 hoursSceéne, recherche, création, BA3 (invited by Alice Folco)
156 hours Muziekgeschiedenis, BA1

UA

UGent

U. Grenoble Alpes
VUB

2 hoursCultureel erfgoed: spelers, uitdagingen, technieken
(invited by Pierre Delsaerdt)

9 hoursMuziektheater (invited by Francis Maes)

9 hoursAtrtistieke productie van de Nieuwe en Nieuwste Tijden
(invited by Francis Maes)

2 hoursActuele muziek (invited by Francis Maes)
4 hoursLes mémoires plurielles de la scéne (invited by Alice Folco)

156 hours Campus Opera

POST-MASTER AND DOCTORAL LEVEL

Orpheus Instituut
School of Arts Gent

University of
Southern California

LIFELONG LEARNING

20 hours docARTES seminars and focus sessions

120 hours Aspects of Contemporary Music Theatre, Advanced MA
in Contemporary Music

30 hours Graduate seminar: Opera seria (jointly with Bruce Alan
Brown)

2.5 hours Graduate seminar: Baroque music (invited by Rotem
Gilbert)

Several dozens of hours of seminars, workshops, and concert introductions for Amarant, Amuz,
Bijloke, Concertgebouw Brugge, Davidsfonds, deSingel, FARO, Festival van Vlaanderen-Kortrijk,
Geschied- en Oudheidkundige Kring Kortrijk, Klarafestival, MAfestival, Opera Ballet Vlaanderen,

and others.
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Publications

Books
Monographs
1. (2025, in press) Wolfgang Amadeus Mozart: Don Giovanni. Antwerp and Leuven: Opera
Ballet Vlaanderen/Leuven University Press (Operatheek).
2. (2021) Droomlanders: Tovenaars van het geschilderde toneeldecor. Antwerp: Standaard
Uitgeverij/Davidsfonds.
reviewed in Kunsttijdschrift Vlaanderen, Openbaar Kunstbezit Vlaanderen, Cultuurpakt, The Low Countries, De
LeieGouw (by Tom Verschaffel), and Humanistisch Verbond; featured in Boekathon (VRT), Klara, Radio 2,
Nieuwsblad, Krant van West-Vlaanderen, and Studiecentrum Vlaamse Muziek-Nieuwsbrief
3. (2016) Zwanenzang van een illusie: de historische toneeldecors van de Schouwburg Kortrijk. Kortrijk:
Koninklijke Geschied- en Oudheidkundige Kring.

Edited volumes

1. (2024) Performing by the Book? Musical Negotations between Text and Act. Leuven: Leuven

University Press (Orpheus Institute Series).
essays by Jonathan Ayerst, Niels Berentsen, Nir Cohen-Shalit, Elizabeth Dobbin, George Kennaway,
Camilla Kéhnken, Clare Lesser, Xiangning Lin, Bjorn Schmelzer, Kate Wadsworth, and myself

2. (2018, with Inge Arteel) Literatuur en muziek. Literature and Music. Ghent: Academia Press.

Cahier voor Literatuurwetenschap 10)
essays by Ivan Delazari, Carl De Strycker, Bart Eeckhout, Emily Petermann, and Carolien Van
Nerom

3. (2015, with Christel Stalpaert) Theatrical Heritage: Challenges and Opportunities. Leuven:
Leuven University Press.
essays by Michael Burden, Margaret R. Butler, Thomas Crombez, Timothy De Paepe, Maarten De
Pourcq, Christine Fischer, Raphaele Fleury, Nick Hunt, Riemer R. Knoop, Jerome Maeckelbergh,
Frank Peeters, John A. Rice, Staf Vos, Jed Wentz, and myself

4. (2012) (Dis)embodying Myths in Baroque Opera: Multidisciplinary Reflections. Leuven: Leuven
University Press.
essays by Geoffrey Burgess, Robert C. Ketterer, Jean-Francois Lattarico, Reinhardt Strohm, Bram

van Oostveldt, and myself; reviewed in The Seventeenth Century and Eighteenth-Century Music; 1177 short-
term loans registered for the e-book version in 2022

Articles and book chapters
Journal articles, peer-reviewed
1. (2024, with Nicholas Cornia) Who’s Afraid of the ’Artyfyshall Byrd? Historical Notions
and Current Challenges of Musical Artificiality. Proceedings of the 25" International Society of
Music Information Retrieval Conference, 25(1), 486-492.
2. (2021) Pastiching as Artistic Research: Ifigenia/Ipermestra (Brussels, 2006). Musicology
Today, 18(1), 148-159.
3. (2019) Reconnecting the Romantic Opera Repertoire: The Forgotten Stage Photographs
of the Grand Théatre de Gand. Fontes Artis Musice, 66(4), 336-352.

4. (2018) Edipo, un opéra voltairien oublié pour la cour de Prusse. Cahiers Voltaire, 17, 137-
145.

5. (2016) ‘Am | in Rome, or in Aulis?” Jommelli’s Cajo Mario (1746) as Operatic Capriccio.

Eighteenth-Century Music, 13(1), 1-16.
6. (2016) De theaterdecorateur als binnenhuisarchitect: Albert Dubosgs interieurdecors

vanuit historisch-typologisch perspectief. Gentse bijdragen tot de interieurgeschiedenis, 39, 103-
116.
7. (2013) Jumbo-Sized Artifacts of Operatic Practice: The Opportunities and Challenges of

Historical Stage Sets. Music in Art: International Journal for Music Iconography, 38(1-2), 115-
125.
8. (2012) Frederick’s Athens: Crushing Superstition and Resuscitating the Marvellous at the

Kénigliches Opernhaus, Berlin. Cambridge Opera Journal, 24(1), 1-42.

9. (2012) ltalian Opera ‘Under the Belgian Climate’: The 1727-30 Seasons at the Monnaie.
Journal of the Alamire Foundation, 4(2), 259-280.

10. (2010) An Enigmatic Souvenir of Venetian Opera: Alessandro Piazza’s Teatro (1702).
Early Music, 38(3), 387-401.

11. (2009) Surrounded by Scenery: What Disney Can Teach Us About Visual Immersion in
the Dramma per Musica. Basler Jahrbuch fiir historische Musikpraxis, 33, 159-170.
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12.

13.

14.

15.

16.

(2009) Jommelli’s ‘Tenacious Memory’: Replications in L’Ifigenia (1751). Studi musicali,
38(2), 361-387.

(2009) Trimming Scenic Invention: Oblique Perspective as Poetics of Discipline. Music in
Art, 34(1-2), 41-53.

(2008) Moonlight on Endymion: In Search of ‘Arcadian opera,” 1688-1721. Journal of

Seventeenth-Century Music, 14(1). Open access: http://sscm-jscm.press.illinois.edu/
v14/nol/forment.html.

(2007) Dall*effeminato’ al ‘virtuoso’: modelli d’identita di genere nel ‘Telemaco’ (1718) di
Alessandro Scarlatti. Rivista italiana di musicologia, 40(1-2), 85-112.

(2002) Metastasio benaderd door Mozart: een achttiende-eeuws voorbeeld van musico-

theatrale adaptatie. Documenta, 20, 210-219.

Reviews and reports in peer-reviewed journals

1.

9.

10.
11.

12.

(2024) Book review: Andrea Sommer-Mathis and Reinhard Strohm, eds. Das Wiener
Kdrntnertortheater 1728—1748. Vom stddtischen Schauspielhaus zum héfischen Opernbetrieb.

Eighteenth-Century Music, 21(2), 207-209.
(2021, with Huub van der Linden) Orpheus Instituut Acquires the Library of Ton

Koopman. Eighteenth-Century Music, 18(1), 223-225.
(2019) Book review: Michael Christoforidis and Elizabeth Kertesz. Carmen and the

Staging of Spain: Recasting Bizet’s Opera in the Belle Epoque. Context, 45, 93-96.
(2019) Conference report: Eighteenth Biennial International Conference on Baroque Music.
Cremona and Mantua, 10-15 July 2018. Eighteenth-Century Music, 16(1), 105-106.

(2019) Book review: Gianluca Bocchino and Cecilia Nicold, eds. Jommelliana: un operista
sulla scena capitolina. Eighteenth-Century Music, 16(1), 58-60.

(2015, with Sergio Morabito) Conference report: Le stagioni di Jommelli. Convegno
internazionale nel terzo centenario della nascita di Niccolo Jommelli. Aversa and Naples, 5-7
December 2014. Eighteenth-Century Music, 12(2), 285-287.

(2012) Book review: Robert C. Ketterer Ancient Rome in Early Opera (2009). Journal for
Eighteenth-Century Studies, 35(3), 460-461.

(2012) Book review: Stefanie Tcharos Opera’s Orbit: Musical Drama and the Influence of Opera
in Arcadian Rome. Notes, 68(4), 780-782.

(2011) DVD review: Jules Massenet Thais. Notes, 68(1), 158-159.

(2010) DVD review: Jules Massenet Manon. Notes, 66(3), 624-625.

(2009) Book review: Martha Feldman Opera and Sovereignty: Transforming Myths in Eighteenth-
Century Italy (2007). Notes, 66(1), 69-72.

(2001) Performance review: The Triumph of Spirit over Matter. Documenta, 19, 94-104.

Other journal articles

1.

2.

10.

(2024) Zoekend naar identiteit tussen taal en overtuiging: muziek en theater in Kortrijk

tijdens de belle époque. De Leiegouw, 65(2), 165-186.
(2024) The lllusion of an lllusion. Recreating a Historic Set of the Schouwburg Kortrijk =
Die lllusion einer lllusion. Facsimile eines historischen Bihnenbildes aus dem Theater

von Kortrijk. Die Vierte Wand, 12, 34-59.
(2018) Vivaldi in tijden van klimaatverandering: Jean-Christophe Spinosi over de ‘Quattro

stagioni’. deSingel, mei-juni 2018, 36-37.
(2013) Artaserse. Forum+, 20(3), 25-27.

(2012) Maria Magdalena: de muzikale erfenis van een misverstand. Staalkaart, 15, 100-
101.
(2012) De zwanenzang van een illusie: de historische decors van de Kortrijkse

Schouwburg. STEPP, 1(3), 26-28.

(2009) De historische repertoiredecors in de Kortrijkse Stadsschouwburg (1914-20).
Koninklijke Geschied- en Oudheidkundige Kring van Kortrijk. Handelingen, 74, 47-104.

(2008) Apostolo Zeno: un libretista atrapado entre el estudio y la escena. Goldberg:
revista de musica antigua, 52, 40-49.

(2008) Apostolo Zeno: a librettist caught between his study and the stage. Goldberg:
early music magazine, 52, 40-49.

(2006) Ifigenia & Ipermestra: de belichaamde mythe in de opera seria. Koninklijk
Conservatorium Brussel. Tijdingen, 20, 3-7.
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11.

12.
13.

(2004) Feestelijke ouvertures uit de Laat-Barok. Koninklijk Conservatorium Brussel. Tijdingen,
18, 4-7.

(2001) The music of sound: Brandon LaBelle. Logos-Blad, 34(3).

(2000) Foei, hoe lekker! Het postmodernisme in de muziek. Logos-Blad, 33(8).

Chapters in peer-reviewed books

1.

10.

11.

12.

13.

14.

15.

16.

17.

(accepted) Envisioning Vivaldian Scenography and Stage Technology through the Cracks
of History. In: M. Bucciarelli & F. Menchelli-Buttini (Eds.), The Venetian Dramma per Musica

in Vivaldi’s Time. Florence: Olschki (Quaderni Vivaldiani).
(in print) «Non son io che parlo?» Probing the Interiority of Metastasian Characters. In:

V. Anzani & J. M. Dominguez Rodriguez (Eds.), «Parole del Metastasio»: Opera and

Emotions in 18"-Century Europe (pp. 286-301). Lucca: LIM.
(2024) Musical Texts and Contexts: A Stairway to Heaven or a Potential Minefield? In:

B. Forment (Eds.), Performing by the Book? Artist-Researchers’ Negotiations Between Text and Act
(pp. 7-17). Leuven: Leuven University Press.

(2023) Prinses Zonneschijn: ontstaan, analyse en weerklank van een totaalkunstwerk. In: K.

Bertels (Ed.), Paul Gilson: een Brusselse componist van de wereld (pp. 223-264). Brussels: ASP
Editions.

(2020) Refashioning Carmen at the Thééatre de La Monnaie, 1902. In: C. Rowden &

R. Langham Smith (Eds.), Carmen Abroad: Bizet’s Opera on the Global Stage (pp. 80-93).
Cambridge: Cambridge University Press.

(2018, with Inge Arteel) Inleiding. In: I. Arteel & B. Forment, Literatuur en muziek. Literature
and Music (pp. 3-10). Ghent: Academia Press.

(2018) «Sono in Roma? & in Aulide?» Il Cajo Mario di Jommelli — capriccio d’opera. In:
M. I. Biggi, P. Maione, F. Cotticelli & I. Yordanova (Eds.), Le stagioni di Jommelli (pp. 587-
609). Naples: Turchini Edizioni.

(2015) Staging Verdi in the Provinces: The Aida Scenery of Albert Dubosq. In:

N. Matsumoto (Ed.), Staging Verdi and Wagner (pp. 263-286). Turnhout: Brepols.

(2015) A Twenty-First-Century Plea for Vintage, Heritage-Friendly Theater. In: B. Forment
& C. Stalpaert (Eds.), Theatrical Heritage: Challenges and Opportunities (pp. 11-20). Leuven:
Leuven University Press.

(2015) The Mechanics of Magic (or Vice Versa): Sigrid T’Hooft and the Historically
Informed Performance of Opera. In: ibid. (pp. 105-114).

(2014) Fénelon’s Operatic Novel: Audiovisual Topoi in Télémaque and Their
Representation in Opera. In: C. Schmidt-MaaB, S. Stockhorst & D. Ahn (Eds.), Fénelon
in the Enlightenment: Traditions, Adaptations, Variations (pp. 365-375). Amsterdam, New York:
Rodopi.

(2013)p Music-Making Ghosts: Eighteenth-Century Rome as Operatic Memory Machine. In:
S. Beghein, B. Blondé & E. Schreurs (Eds.), Music and the City: Musical Cultures and Urban
Societies in the Southern Netherlands and Beyond, c. 1650-1800 (pp. 59-77). Leuven: Leuven
University Press.

(2012) Preface. In: B. Forment (Ed.), (Dis)Embodying Myths in Ancien Régime opera: Multi-
disciplinary reflections (pp. 9-16). Leuven: Leuven University Press.

(2012) Addressing the divine: the ‘numinous’ accompagnato in opera seria. In: ibid. (pp.
97-116). Leuven: Leuven University Press.

(2011) In kleur en op ware grootte: de operadecors van Albert Dubosg. In: F. Maes &
P. De Volder (Eds.), Opera: achter de schermen van de emotie (pp. 228-249). Leuven:
LannooCampus.

(2011) De mechaniek van de magie (of andersom): een gesprek met Sigrid T’Hooft over
HIP. In: ibid. (pp. 250-257).

(2010) The Gods out of the Machine... and Their Comeback. In: P. Brown & S.
Ograjensek (Eds.), Ancient Drama in Music for the Modern Stage (pp. 193-209). Oxford: Oxford
University Press.

Other book chapters

1.

(2022) Artistic Research as Heritage Activator. In: Un patrimoine pour I’avenir, une science

pour le patrimoine : Une aventure européenne de la recherche et de I’innovation (pp. 60-65). Cergy-
Pontoise: Fondation des sciences du patrimoine.
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2.

(2010) Venetian Opera Revisited: Alessandro Piazza’s ‘Teatro’ (1702). In: J. Blaha &
P. Slavko (Eds.), The World of Baroque Theatre: A Compilation of Essays from the Cesky Krumlov

Conferences 2007, 2008 and 2009 (pp. 427-516). Cesky Krumlov: Baroque Theatre
Foundation.

Open data sets

1.

2.
3.

(2021) Pastiching as Artistic Research: Ifigenia/Ipermestra (Brussels, 2006).
https://zenodo.org/record/5638230
(2020, with Clair Rowden and others) Carmen Abroad. http://www.carmenabroad.org

(2016) Dubosg-collectie. Erfgoedinzicht: https://tinyurl.com/dubosqcollectie

CD liner notes

1.

(2020) Unheard Possibilities: Highlighting the Strings in Mid Eighteenth-Century Trio
Sonatas. Brussels Trio Sonatas — Project Boussu. Et’cetera Records.

(2015) The Musical Nationalities of Georg Philipp Telemann. Georg Philipp Telemann: Les
Nations — Ouvertures & Oboe Concertos (Bach Concentus). Turtle / Challenge Records.
(2009) Albinoni’s Oboe Concertos. Tomaso Albinoni: Oboe concertos opus 7 and 9 (I
Fondamento). Fuga Libera.

(2004) Johann Friedrich Fasch as Court Composer to the Orchestras of Darmstadt and
Dresden. Johann Friedrich Fasch: Ouvertures in C minor, D minor and G major (Il Fondamento).
Fuga Libera.

Program books for concerts and operas

1.

24.

25.
26.
27.
28.

30.
31.

(2025) Reis door Europa met muzikale Ferrari’s. Antwerp: deSingel.
(2025) Belofte maakt schuld (Mozarts Idomeneo). Antwerp: deSingel.

(2024) ‘Puur Bizet. Interview met René Jacobs naar aanleiding van Carmen. Antwerp:
deSingel / Ghent: B’Rock Orchestra.

(2021) Telemanns ‘Orpheus’ van Hamburg tot Antwerpen: een artistiecke kroniek.
Antwerp: deSingel.

2019) In eeuwige metamorfose: Apollo en Daphne. DeSingel.

2019) De passie volgens C. P. E. Bach. DeSingel.

2019) Klare taal. DeSingel.

2018) MysliveCeks zondeval. Bruges: MAfestival.

2018) Vivaldi’s ecologische soundscapes / Discipline in het orkest: Corelli en Handel.
DeSingel.

2018) Luchtjes scheppen in Vivaldi’s klankschappen. Kortrijk: Festival van Vlaanderen.
2018) Een postume relnie: Haydn, Boccherini en Pleyel. DeSingel.

2018) Een Mozartiaanse academie. DeSingel.

2017) Telemann en de ‘flauto dolce’. Concertgebouw Brugge.

(2017) Don Chisciotte in Sierra Morena: het carnavaleske curiosum van een dreamteam.
Gent: School of Arts | Conservatorium.

2017) Vivaldi generiek en karakteristiek. Antwerp: Amuz.

2017) Stormachtige symfonisten en ‘flutotraversisten’. DeSingel.

2016) Mozarts gebruiksvriendelijke meesterwerken. DeSingel.

2016) Et lux perpetua. DeSingel.

2015) ,Le Roi s’amuse” und ,Rigoletto“ — Dramaturgie des Biihnenraums. Oper
Stuttgart.

2015) Apostolo Zeno: Librettist zwischen BUhne und Studierzimmer. Oper Stuttgart.
2012) Triste plaisir et douloureuse joye / Pleasure and Pain. MAfestival.

2012) Maria Magdalena: de muzikale erfenis van een misverstand / Mary Magdalen:
The Musical Heritage of a Misunderstanding. MAfestival.

. (2016) Like father, like son? J.S. versus C.P.E. Bach / Zo vader, zo zoon? J.S. versus

C.P.E. Bach. Kortrijk: Il Fondamento.

(2015) ‘Ach, ich fihl’s..’ De emotionele machinerie van Gluck, Haydn en Mozart / «
Ach, ich fuhl’s... » La machinerie émotionnelle de Gluck, Haydn et Mozart / ‘Ach, ich
fuhl’s...” The emotional machinery of Gluck, Haydn and Mozart. Brussels: Klarafestival.
2015) Sense meets sensibility. DeSingel.

2014) Didone abbandonata e ritrovata. Kortrijk: Festival van Vlaanderen.

2013) Vivaldi, modernist! DeSingel.

2013) De muzikale nationaliteiten van Georg Philipp Telemann. DeSingel.

2012) Et in Arcadia ‘Monsu Endel’. DeSingel.

2011) Twee Venetianen, rug tegen rug. DeSingel.

2011) Nieuwe passiecantate gezocht: Duitstalig, flexibel. DeSingel.
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32.
33.
34.

35.
36.

37.
38.

39.
40.

41.

42.
43.

44.

45.
46.
47.
48.

49.

50.

51.
52.
53.
54.
55.

56.
57.

58.
59.

60.

61.

62.
63.

64.

65.

66.
67.

68.

69.
70.

71.

72.

2011) Een belofte ingevuld: Zelenka’s Missa votiva (1739). MAfestival.

2010) Galante religiositeit uit Napels en Venetié. DeSingel.

2010) Francois-Auguste Gevaert en de historische uitvoeringspraktijk in de tweede helft
van de 19% eeuw. Brussels: Erasmushogeschool.

220105 A Baroque jewel box. Rethymno: Renaissance Festival.

2010) Zwanenzangen en... kuikengetjilp? Over ‘vroegheid’ bij Mozart, Mendelssohn en
Strauss. DeSingel.

(2009) Vier ongewone klassiekers op een nieuw voetstuk. DeSingel.

(2007) La Senna Festeggiante, of: de Venetiaanse kanalen verbonden met de Seine.
DeSingel.

22006§ Mozart in Salzburg, 1772-5. DeSingel.

2006) ‘Aci, Galatea e Polifemo’ (1708) en het verglijden van de tijd. DeSingel.

(2006) Ifigenia in Tauride (1763): renewed acquaintance with an experiment from the
Enlightenment. Il Fondamento.

(2005) Sarro en Vivaldi: twee capricieuze vedutisten? DeSingel.

(2005) Wie draagt de kroon? Kanttekeningen bij La Corona. Antwerp: Koninklijk
Muziekconservatorium.

(2005) Der sterbende Heiland: een vergeten passiecantate van Johann Wilhelm Hertel.
DeSingel.

2004) Rondom Beethoven 1 & 2. Il Fondamento.

2004) Noordduitse haute cuisine. Il Fondamento.

2004) Groepsportret (Duitsland, eerste helft 18% eeuw). Il Fondamento.

2004) Spelen, blazen, zingen en fluiten: Mozart in Harmonie-arrangement. DeSingel.

(2004) Che fiero martire — Christus’ lijdensweg: Jan Dismas Zelenka’s Gesu al Calvario. Gent:
Bijloke.

(2004) Louis Spohr: Die letzten Dinge. Il Fondamento.

2004) Telemanns Pimpinone, een muzikale battle of the sexes? Il Fondamento.
2004) Vanuit de diepten: rouwmuziek van Gluck en Cherubini. Il Fondamento.
2004) Telemann — Fasch. |l Fondamento.

2004) Splendid isolation? Haydn en Boccherini in dialoog. DeSingel.

2003) Austro-Saksische splendeur. Koninklijk Conservatorium Brussel.

22003§ ‘Prophetic visions strike my eye’: Handels Occasional Oratorio. |l Fondamento.
2003) Herbronning: concerti voor twee, drie en vier klavecimbels van Johann Sebastian
Bach. DeSingel.

220035 “Israel in Egypt”: Handels muzikale Exodus. Il Fondamento.

2003) Telemann in Kerstsfeer. II Fondamento.

(2003) La fede sacrilega: een postmoderne kijk op het Fux-oratorium. Brussel: II
Fondamento.

(2003) Vernunft, Weisheit, Natur: de encyclopedische 'Zauberflote'. DeSingel / Festival van
Vlaanderen.

g2003§ ltaliaanse orkestmuziek. Brussel: I Fondamento.

2003) Promenade doorheen de schemerzone: een wandelroute langs symfonieén en
concerto’s van Mozart, Monn, Bach en Beck. DeSingel.

(2002) Bohemen zendt zijn zonen uit (Benda, Gassmann, Rosetti, Stamitz). Il
Fondamento.

(2002) Live fast, die young — Juan Crisostomo de Arriaga (Bilbao, 1806 — Parijs, 1826). II
Fondamento.

gzoozg Een jonge meester in lItalié, 1770-1771. Il Fondamento.

2002) Johann Friedrich Fasch (1688-1758): zeilend op de stroom tussen Scylla en
Charybdis. Il Fondamento.

(2002) Antigona (1772): een ‘ganz gottliche Oper’ van Tommaso Traetta en Marco
Coltellini. DeSingel / Muziektheater Transparant.

gzoozg Zingend hout uit het Settecento (Locatelli, Tartini, Vivaldi). Il Fondamento.
2002) [Pro memorie]: muziek als herinnering en verbeelding. Memorabilia en
memoranda bij orkestmuziek van Mozart, Schubert en Weber. DeSingel.

(2002) De glorie van het paradijs: Napolitaanse muziek uit de Laat-Barok (Durante,
Pergolesi, Scarlatti). De Bijloke.

(2002) Toetsend op de tast getest: preludes van Ravel, Debussy, Ligeti, Chin, Crawford
Seeger en Cox. Kortrijk: Euterpe.

Lectures and conference papers

Invited
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1. (2024) “Tout le luxe de mise en scéne”: l'eccezionale eredita scenografica di Albert
Dubosq (1863-1940). I secolo di Mercedes Viale Ferrero, convegno internazionale di studi, Torino,
11-13 April 2024.

2. (2023) Een open-source plug-in voor het geautomatiseerd binnenhalen van LOD URlIs in
bibliografische records. Koha-gebruikersdag, Breda University of Applied Sciences, 13 November
2023.

3. (2023) De Ton Koopmancollectie als transdisciplinaire en -historische speeltuin voor
muziek- en theaterwetenschappelijk onderzoek in digitale tijden. THALIA, VUB/UGent, 25
May 2023.

4. (2023) Les Centres de ressources et ’Europe. ler Colloque International des orchestres sur
instruments d’époque, La Seine Musicale, Paris, 24 June 2022.

5. (2023) The Undisciplined Prism: Apperceptions of Artistic Research at Orpheus Instituut.
Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis, Utrecht, 11 February 2022.

6. (2022) Van een Beringse kelder naar de Leidse Schouwburg: de heronidekte
decordoeken van de familie Van den Berghe. Theaterfestival OverActing, Leiden,

4 December 2022.

7. (2022) De Ton Koopmancollectie. Ruusbroecgenootschap, Orpheus Instituut, Ghent,
16 September 2022.

8. (2022) Nuova musica antica: la collezione Koopman. WARM Workshop, Orpheus Instituut, 8
September 2022.

9. (2022) Resounding Libraries. Klinkende Kennis. Koninklijke Vlaamse Academie van Belgié voor
Wetenschappen en Kunsten, Brussels, 22 April 2022.

10. (2022) The Resounding Libraries Curio Clavier (lecture-performance). The Resonance of
Time in Music, Concertgebouw Brugge, 2 April 2022.

11. (2022) Probing the Fringes of Music, Language and Literature (keynote). Research Day
‘Music and Literature’, Koninklijk Conservatorium Brussel, 18 March 2022.

12. (2022) Artistic Research as Heritage Activator (plenary session paper). Un patrimoine pour
I’avenir, une science pour le patrimoine : Une aventure européenne de la recherche et de I’innovation,
BnF, Paris, 16 March 2022.

13. (2021) De onderwereld: een audiovisuele plaats- en boedelbeschrijving. Over liefde, dood
en opnieuw liefde, Amarant, deSingel, Antwerp, 23 October 2021.

14. (2021) Bronnengids: de kunst van het vinden (discussion panel). TheaterFestival, deSingel,
Antwerp, 9 September 2021.

15. (2021) Ton Koopmans bibliotheek als medium voor nieuwe oude muziek. What’s New,
Oude Muziek Utrecht, 5 September 2021.

16. (2021) Towards a holistic restoration of the ‘Dubosg/Denis’ collection. Workshop ‘Dubosq’-
collectie, Schouwburg Kortrijk, 20 August 2021.

17. (2020, with Huub van der Linden) Resounding Libraries: Unfolding Archived Knowledge
through Artistic Research. Digital Humanities Hangout, UGent | Universidade de Lisboa |
Lancaster University, 22 May 2020 (online).

18. (2019) Lakmé op haar plaats gezet: naar een holistische benadering van de
laatromantische opera. Leuven Lectures in Musicology, KU Leuven, 13 May 2019.

19. (2018) “Non son io che parlo“? Probing the Interiority of Metastasian Characters.
Operatic Workings of the Mind: Representations of Consciousness in Eighteenth-Century Opera,
University of Oxford, 20-21 September 2018.

20. (2017) Reconstituting Carmen at the Thééatre de la Monnaie. Carmen Singer of the World,
Cardiff University, 14-16 June 2017.

21. 32016; De links tussen Puccini en Kortrijk. Rotary Kortrijk Groeninghe, 5 September 2016.

22. (2016) “Theaters! De beste en zijn nog niet goed!” Het Kortrijkse theaterleven aan het
begin van de 20ste eeuw. Nieuwjaarslezing, Erfgoedplatform, Schouwburg Kortrijk,

1 February 2016.

23. (2015) SharedSpace/SharedPlace: Exploring the Common Place in lllusionistic
Scenography. OISTAT Day, Prague Quadrennial, 20 June 2015.

24. (2015) Jommelli und das ,Dramma riformato“ von Apostolo Zeno und Pietro Metastasio.
Werkraum Jommelli. Zum 300. Geburtstag von Niccolo Jommelli, Oper Stuttgart,

6 February 2015.
25. (2014) De ‘economisch exuberante’ topos in opera en roman: een transdisciplinaire

exploratie (keynote). Centrum voor Literatuur, Intermedialiteit en Cultuur, VUB, Brussels,
12 December 2014.
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26.

27. (

28.

29.

30. (
31.

32.

33.
34.
35.
36.

37.

38.

39. (

40.
41.
42.
43.
44.
45.
46.

47.

(2014) Iphigenie gegen die Gewalten der Finsternis, oder: Reformoper als
Schocktherapie mit aufklarerischer Wirkung. Gluck-Wochenende. Einblicke in die Welt des

Christoph Willibald Gluck, Oper Stuttgart, 26 July 2014.
2013) De theaterdecorateur als binnenhuisarchitect: Albert Dubosgs interieurdecors

vanuit historisch-typologisch perspectief. Studiedag Historisch Interieur, UGent, Provinciaal
Administratief Centrum “Het Zuid”, Ghent, 17 May 2013.

(2012). Fénelon’s Operatic Novel: Audiovisual Conventions in Télémaque. Fénelon in the
Enlightenment. Potsdam Centre for Early Modern Studies, Potsdam, 9-10 August 2012.

(2014) Lost, but Partially Recovered: The Original Stock Sets of the Bourla. Wood and

Canvas (and Rabbit Glue) in the Modern World, Antwerp, 12-15 June 2014.
2014) Dido verlaten en teruggevonden: van musicologisch onderzoek naar levend

muziektheater. Postuniversitair Centrum, KULAK, Kortrijk, 15 May 2014.

(2013) Theatrical Architecture and Technology in Vivaldi’s Venice. The Dramma per Musica
at Venice in the Era of Antonio Vivaldi, Fondazione Giorgio Cini, Venice, 7 September 2013.

(2012) Antieke mythologie en barokopera: een haat-liefdeverhouding? Nederlands Klassiek
Verbond, Koninklijke Academie voor Nederlandse Taal en Letterkunde, Ghent,

7 March 2012.

(2011) [Untitled]. Onderzoeksdag SKAR (VUB), Koninklijk Museum voor Kunst en Geschiedenis,
Brussel, 18 November 2011.

(2011) Historisch-stilistische kanttekeningen bij een theatergeheugen. Artesis Hogeschool —
Koninklijke Academie voor Schone Kunsten, Antwerp, 12 October 2011.

(2011) “Un classique” in dito kader: Artasersein het Palais romain. Erfgoedhuis Kortrijk, 31
August 2011.

2010) Opera: A Memorable Reminder? Universiteit Gent, IPEM Thinktank, 17 December 2010.
2010) ‘Sous le dome épais ou le blanc jasmin a la rose s’assemble’: Revisiting the

Garden Scenery of Albert Dubosq (1863-1940). 9th International Conference “The World of
Baroque Theatre,” Cesky Krumlov, 4-6 June 2010.

(2010) Music-Making Ghosts: 18th-Century Rome as Operatic Memory Machine.
International Conference “Sounds of the City 18: Eighteenth-Century Music & Urban Culture”,

Universiteit Antwerpen, 12-13 March 2010.
2009) Surrounded by Scenery: What Disney Can Teach Us about Visual Immersion in

the Dramma per Musica. “Oper als Gesamtkunstwerk. Zum Verhdltnis der Kunste im barocken
Musiktheater.” Schola Cantorum Basiliensis, 19-21 November 2009.

(2009) ‘Décors de votre répertoire’: 6000 m2 theatererfgoed. Universiteit Gent, Vakgroep
Kunst-, Muziek- en Theaterwetenschappen, 30 June 2009.

(2009) Artaserse: een thriller van J.C. Bach en Metastasio. Koninklijk Muziekconser-
vatorium, Antwerpen, 12 February 20009.

(2008) Un spectacle nouveau, 1740-56: Why the ‘Gluckian’ Reform Started in Berlin, Not
Elsewhere. Graduate Forum, University of Southern California, LA, 11 April 2008.

(2007) The Gods out of the Machine... and Their Come-Back. Ancient Drama in Modern
Opera, 1600-1800. University of Oxford, Classics Faculty, 12 July 2007.

(2006) De belichaamde mythe in de opera seria. UGent, Vakgroep Kunst-, Muziek- en
Theaterwetenschappen, 3 July 2006.

(2005) Wie draagt de kroon? Kanttekeningen bij Glucks La Corona (1765). Koninklijk
Muziekconservatorium Antwerpen, 17 March 2005.

(2005) Mythologie en waarheid in de opera seria: naar een culturele poética.
Doctorandicolloquium, KU Leuven | Musicologie, 24 February 2005.

(2004) Onderhandelen met de doden: in confrontatie met een historische operatraditie.
Universiteit Gent, Kunst-, Muziek- en Theaterwetenschappen, 14 December 2004.

Conference papers with reviewed abstracts

1.

2.

(2025) The Cabinet: Transforming the Early Music Library into a Performance Machine.

European Platform for Artistic Research in Music, Tallinn, 3-5 April 2025.
(2022) Irregular Grooves and Slanted Canals: A Trans-European Look at a Forgotten

Legacy of Venetian Opera. Musical and Theatrical Migrations: Performance Practice in 17"- and
18™"-Century Europe, Queluz National Palace, 8-10 July 2022.

(2022) Musical Texts and Contexts: A Stairway to Heaven or a Potential Minefield?
Performing by the Book? Artist-Researchers’ Negotations Between Text & Act, Ghent,

7-8 June 2022.
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

(2022) «Non son io che parlo?» Probing the Interiority of Metastasian Characters.

«Parole del Metastasio»: Opera and Emotions in 18th-Century Europe, Universidad Complutense de

Madrid—Biblioteca Histérica Marqués de Valdecilla, Madrid, 4-7 May 2022.
(2021) The transformation of the Ton Koopman collection into an open, digital resource

for artistic research. LIBER 2021: Libraries and Open Knowledge: from vision to implementation,

Belgrade (virtual), 23 June 2021.
(2019) Vintage Puccini on a Shoestring Budget: Reflections on the Mansard, Café

Momus and Newly-Discovered Artifacts of La Bohéme’s Early International Career. Third

Transnational Opera Studies Conference, Paris, 27-20 June 2019.
(2018) Opera Seria and the Supernatural: Towards Understanding an Enlightenment

Paradox. 18th Biennial International Conference on Baroque Music, Cremona, 10-15 July 2018.
(2018) Reconnecting the Romantic Opera Repertoire: The Forgotten Stage Photographs
of the Grand Théatre de Gand. 20th Biennial International Conference on Nineteenth-Century
Music, Huddersfield, 2-4 July 2018.

(2015) Jommelli und das ,Dramma riformato“ von Apostolo Zeno und Pietro Metastasio.

Werkraum Jommelli. Zum 300. Geburtstag von Niccolo Jommelli, Oper Stuttgart, 6 February 2015.
(2014) Between Capriccio and Mise en Abyme: Classical Commonplaces as Multimedia

Cues in Jommelli’s Cajo Mario (1746). Le stagioni di Jommelli. Convegno internazionale nel terzo

centenario della nascita di Niccolo Jommelli, Aversa/Naples, 5-7 December 2014.
(2014) Du cirque a lopéra : la carriére sinueuse d’Albert Dubosq, décorateur franco-

belge. Les mondes du spectacle au XIXe siécle. Congrés 2014 de la Société des Etudes Romantiques

et Dix-Neuviemistes, Paris, 28-30 January 2014.
(2013) Verdi in the Belgian Province: The “Aida” and “Rigoletto” Scenery of Albert

Dubosq. The Staging of Verdi & Wagner Operas. International conference, Biblioteca Comunale
Forteguerriana, Pistoia, 13-15 September 2013.
(2013) Where Did It All Go? A Tale of Loss and Hope. Revaluing Theatrical Heritage:

Challenges and Opportunities, Kortrijk, 22 and 23 January 2013.
(2012) Jumbo-Sized Artifacts of Operatic Practice: The Opportunities and Challenges of

Historical Stage Sets. 11% Conference of the ICTM Study Group on Iconography of the Performing

Arts, Beijing, 26-30 October 2012.
(2012) “Alla Nobilta Romana... La scena & in Roma”: The Performance of Roman

Identity and Memory in Jommelli’s Opere Serie. 19" congress of the International Musicological

Society, Rome, 1-7 July 2012.
(2012) Vintage Puccini on a Shoestring Budget: Reflections on the Mansard, Café

Momus and Newly-Discovered Artifacts of La Bohéme’s Early Career. Love to Death:
Transforming Opera, Cardiff University, 31 May-3 June 2012.

(2011) “Sono in Roma? o in Aulide?” Classical Templates as Musical Cues in Cajo Mario
(1746). Re:creation: The Musical Reception of Classical Antiquity, University of Iowa (IA), 27-29

October 2011. ]

(2010) Recovering the Color and Dimensions of Belle Epoque Opera: Albert Dubosq’s
Forgotten Stock Scenery. 76th Annual Meeting of the American Musicological Society,
Indianapolis (IN), 4-7 November 2010.

(2010) Italian Opera Under the Belgian Climate: The Peruzzi and Landi Imprese in
Brussels, 1727-30. 14" Biennial International Conference on Baroque Music. Belfast, Queen’s
University, School of Music & Sonic Arts, 30 June-4 July 2010.

(2010) Memoria technica, or: The Art of Retention in the Long Eighteenth Century (panel).
41st Annual Meeting of the American Society for Eighteenth-Century Studies, Albuquerque (NM), 18-21

March 2010.
(2010) Habsburg Opera Under the “Belgian Climate”: Three Italian Seasons at the

Théatre de la Monnaie, 1727-30. ibid.

(2009) Venetian Opera Revisited: Alessandro Piazza’s ‘Teatro’ (1702). 8th International
Conference “The World of Baroque Theatre”, Cesky Krumlov, 5-7 June 2009.

(2009) Rousseau and Operatic Subject Matter: Critical Reflections on the Dictionnaire de
musique (1768). Translatio studiorum — Ancient, Medieval, and Modern Bearers of Intellectual
History. International Society for Intellectual History Conference, Verona, 25-27 May 2009.

(2009) An Unknown Souvenir of Venetian Opera. Winter Meeting of the American
Musicological Society-New England Chapter, Boston College (MA), 31 January 2009.
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25.

26.

27.

28.

29.

30.

(2008) Qual oracol tremendo! Operatic Responses to the Supernatural in Mid-Eighteenth-
Century Berlin. 39th Annual Meeting of the American Society for Eighteenth-Century Studies,
Portland (OR), 27-30 March 2008.

(2008) Trimming Scenic Invention: Oblique Perspective as Poetics of Discipline. Music,
Body, and Stage: The Iconography of Music Theater and Opera. 10" Conference of the Research
Center for Music Iconography, City University of New York, 11-14 March 2008.

(2006) Characters or Situations? Structural Reflections on Jommelli’s L’Ifigenia (1751). The
Embodied Myth in the Dramma per Musica. Koninklijk Conservatorium Brussel,

7 December 2006.

(2006) From Effeminato to Virtuoso: The Inscription of Gender Patterns in Alessandro
Scarlatti’s Telemaco (1718). XIII convegno annuale della Societa Italiana di Musicologia. Torino,
Teatro Regio, 20-22 October 2006.

(2006) Addressing the Divine: The ‘Numinous’ Accompagnato in Opera Seria. 12th
Biennial Inter-national Conference on Baroque Music. Warsaw, Uniwersytet Warsawski, Instytut

Muzykologii, 26-30 July 2006.
(2006) Telemachus and ltalian Opera: The Inscription of Fénelonian Gender Ideology in

Scarlatti’s Telemaco (1718). 37th Annual Meeting of the American Society for Eighteenth-Century
Studies. Montreal (Québec), 30 March-2 April 2006.

Artistic output
Music theater productions

1. (2017) F. B. Conti: Don Chisciotte in Sierra Morena: as coordinator—historically informed
performances by School of Arts Gent at De Centrale, Ghent.

2. (2016) Twee heuvels: Liefde in tijden van oorlog: as artistic director and arranger—four newly
commissioned operatic acts combined with fragments from Rameau’s Castor et Pollux;
performed by Il Fondamento at Muziekgebouw aan ’t IJ, Amsterdam, MIRY Concertzaal,
Ghent, and Koninklijk Conservatorium Brussel.

3. (2014) Dido verlaten: as arranger—pasticcio arranged from settings of Metastasio’s Didone
abbandonata and new poetry by Flor Declercq; performed by Il Fondamento at Festival
van Vlaanderen-Kortrijk and Bijloke, Ghent.

4. (2013) J. C. Bach: Artaserse: as scenographer, ‘bruiteur,” and co-editor of the critical score
—modern world premiere performed by Koninklijk Muziekconservatorium Antwerpen at
deSingel, Antwerp and Schouwburg Kortrijk.

5. (2006) Ifigenia & Ipermestra: as arranger/composer of the performing score—two one-act
opera seria pasticci performed by Koninklijk Conservatorium Brussel.

Compositions

1. (2024-present) The Cabinet: live electronics, Border Buda Festival.

2. (2023) Wiedergutmachungsdrang: audiovisual composition, Orpheus Instituut.

3. (2022) The Resounding Libraries Curio Clavier: live electronics, Concertgebouw Brugge.

4. (2013) Invocation de Mounet-Sully: soundscape, Festival van Vlaanderen-Kortrijk | Journées
européennes du patrimoine, Bergerac

5. (2005) Contradictio: live electronics, Bochumer Symphoniker and Open Systems, Bochum

6. (2003) V.LT.RIO.L.: elektronic online composition, Happy New Ears, Kortrijk

7. (2002) Labtop: live electronics, Muzieklab Tilburg / Vooruit, Ghent

8. (2002) In-caput: duo, Axes, Eindhoven.

9. (2002) B.urn out: tape, Krikri Festival, Ghent

10. (2001) Dark entries: trio, November Music, Ghent-’s-Hertogenbosch-Essen

11. (2001) Giardino di pietra: live electronics, Stichting Lucien Goethals/IPEM, Ghent

12. (2001) Briefwisseling: electro-acoustic film music, Dries Delputte, Brussels

13. (2000) Lieve heks: songs and incidental music for a children’s play, Isegrim, Kortrijk

14. (2000) 4x2=8: eight-channel electronic music, Stichting Logos, Ghent

15. (1998) A Dream of Death: chamber music, Muziekronde van Vlaanderen, Ghent-Antwerp-
Leuven

16. (1997) Gamma van stilte: incidental music for a play, Woestijn 93, Antwerp

Discography
1. (1994) Question Mark: In the beginning (cassette). Psy-Tec.
2. (1994, as producer) B.I.Z.A.R.: Apocalyptique (cassette). Psy-Tec.
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1995) Amphetamine Logic: Untitled (cassette). Psy-Tec.

995) Amphetamine: Substitute for the Substance (cassette). Psy-Tec.

995) Bruno Forment: Studio 634 (cassette). Psy-Tec.

1996, als producer) B.I.Z.A.R.: Death of Organ 2377 (cassette). Independent.
1996) Amphetamine: Untitled (12” EP). First Invasion / Production Room.

1998) Amphetamine: Session 1 (cassette). Psy-Tec.

1999) Cwichlo: Ohm’d (CD). Independent.

2001) Cwichlo: EP:\Temp\Frust> (12” EP). Pleemobil / Lowlands.

2001) Undacova: Phunxion (Cwichlo remix) (online single). Entity.

2002) Cwichlo: Sahara beach. Welcome to my world (compilation CD). Irritant.
2002) SMF Trio: Dark entries (live). 2001... (compilation CD). November Music.
2003) Labtop: Labtop (live). See the sound, hear the space (compilatie-CD). November Music.
2004) In pursuit of the trivial (online EP). Independent.

2004) Doi suthep (online EP). Independent.

2005) Amphétamine logique: Un cauchemar qui s’appelait Brooke (CD). Independent.
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